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MURAJI Kaori—one of Japan'’s leading classical guitarists,
active on the world stage since her CD debut at age 15.

We asked Muraji about art’s appeal and her approach to
enjoying it as someone who travels overseas and experiences
different cultures and arts through her musical activities.
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xploring the interplay between invisible music and visible painting.
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For me, the doorway to art was music. When studying 16th-
century music in France, | made a point of viewing paintings of
the era when the music was composed, to deepen my musical
expression. It all started with music, but as | visited museums and
came to know how splendid the paintings are, | genuinely began to
like paintings and enjoy museums. When viewing Millet’s work The
Angelus for the first time, the warmth of the sunset in the painting
slowly penetrated my being, and | felt my body temperature faintly
rise. This too is the power of painting, | thought, amazed.

The teacher | had as a teenager told me, “When you stand on
stage, imagine there is a white, transparent canvas between you
and the audience on which you are going to paint colors and
tones.” This approach to creating a musical image by painting
with colors (tones) demonstrates the large influence that paintings
have had on me.

One of my favorite painters these days is FOUJITA Tsuguharu. |
was struck deeply by the exhibition “Foujita: A Retrospective —
Commemorating the 50th Anniversary of his Death” held at the
Tokyo Metropolitan Art Museum in 2018. To see paintings of war,
for the first time, together with cute paintings of cats and girls was
a valuable experience for me.

| am excited to hear that an exhibition of Joan Mir6, the great
Spanish painter, will be held at the Tokyo Metropolitan Art Museum
from March next year. | had opportunity in June to perform a piece
by composer TAKEMITSU Toru called Vers, I'arc-en-ciel, Palma,
a song inspired by the Mir6 painting of the same name. | plan to
listen to Takemitsu’s song again before going to see the exhibition
“Joan Mird.”

Joan Miré
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Creating Exhibitions
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The “Ueno Atrtist Project”—a special exhibition organized by the Tokyo Metropolitan Art Museum. Held annually in Gallery A and

C from mid-November to early January. This year, the exhibition titled “Nostalgia —Scenery in Memory” (Nov. 16 [Sat], 2024 -
Jan.8 [Wed], 2025) explores the theme of “Nostalgia” through works by eight artists. Below, we look “behind the curtain” at the

exhibition, now being held.
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Behind the curtain: the making of “Nostalgia”
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SHIBA Yasuhiro, Poem of June, 2011,
Tokyo Opera City Art Gallery
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KONDO Olga, Lemon Under the Moon, 2022,
private collection
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Featured will be four male and four female artists of widely
varying generations and backgrounds now or previously active
in the Museum’s Public Entry Exhibitions. Two are longer living:
IRIE Kazuko, born in the Taisho (1912-26) period, and KUNO
Kazuhiro, born in the early Showa (1926-45) period. Four were
born after World War Il: TAMAMUSHI Ryoji, MIYA ltsuki, SHIBA
Yasuhiro, and ABE Tatsuya. One, MINAMIZAWA Aimi, was born in
the Heisei (1989-2019) period, and one, KONDO Olga, hails from
the nation of Belarus.

The word nostalgia is a compound of the Greek nostos
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(“homecoming”) and dlgos (“pain”). It originally meant the
emotional pain of being unable to return to one’s homeland.
Today, the word refers broadly to the complex emotions we feel
when present-day landscapes or scenes evoke memory of past
times forever gone. This exhibition seeks to awaken viewers’
memories of childhood through exposure to paintings by different
generations of artists. We hope you will grow immersed in the
space of the paintings—in the same way musicians, actors, and
audience unite in the space of a concert hall or theater—and enjoy
a pleasantly bittersweet time. (YAMAMURA Hitoshi, Curator)
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Art Communication
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The Museum offers Art and Communication Project designed to take visitors beyond simple viewing to

a deeper “experience” of the artworks. This time, we look at a concept movie introducing “Museum Start i-Ueno” activities,
which has been updated by adding new scenes.
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“Museum Start i-Ueno” concept movie
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A concept movie produced in 2015. Ten years having since
passed, much has changed. Ueno Park and the Park Gate
area at Ueno Station have been upgraded, and the Park’s nine
cultural facilities appearing in the movie have also undergone
improvements. We therefore updated the movie on the occasion
of the “Museum Start i-Ueno™’s 10th anniversary.
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What is “Museum Start i-Ueno”?
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“Museum Start i-Ueno” is a learning-design project conducted
jointly by nine cultural facilities in Ueno Park. Its aim is to create
an environment where children and adults can learn together
and from each other. The project supports children aged 6-18 in
making their “museum debut” with their family or school group.
The project’s feature is its “art communicators” (“Tobira”): a third
adult, neither teacher nor parent, who joins participants in activities.
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“Museum Start i-Ueno”: the adventure goes on!
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20234 E#5/3E Ueno Park in 2023
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Er: Museum Start i-Ueno website
https://museum-start.jp/
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Museum Start i-Ueno concept movie
https://museum-start.jp/movie

To convey the charm of Ueno Park’s nine cultural facilities and
make children and adults want to visit them, we produced a
movie in 2015 (Museum Start i-Ueno’s 2nd year) demonstrating
ways to enjoy the nine facilities. The movie follows two children,
eight years old at the time, as they explore each facility. It is
unigue in the absence of supporting commentary by adults: it
focuses entirely on discoveries the children themselves make.
On the 10th anniversary of Museum Start i-Ueno in 2023, we
updated the movie. To keep it in character with Museum Start
i-Ueno, a program endlessly introducing new ways to enjoy the
facilities, we strove to update the video without reshooting it,
wanting to convey the message that children still enjoy Ueno
Park just as they did ten years ago. For this, we asked the two
children previously appearing in the movie to perform as guides
once again. The two are now young people in their third year
of high school. By connecting their discoveries as children with
their discoveries now as high school students, we were able to
create a movie more fully conveying the charm of each cultural
facility. Different generations, different ways to enjoy the facilities!
We hope the movie makes this clear to viewers.

(KONO Yumi, Curator, Learning and Public Projects)
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The Tokyo Metropolitan Art Museum is “the home of the public entry exhibition.”

Each year, some 260 groups hold exhibitions here. Visitors can enjoy encounters with new works
by art groups and school education institutions, presented under a wide range of topics.
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Citizen’s Gallery Wing 1F. Reception counters (from the top left: Gallery 1, Gallery 2, Gallery 3, Gallery 4)
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Let us explain the four colors of the Citizen’s Gallery Wing,
a platform for art groups to show their works. This wing
consists of 12 galleries arranged “flying geese” layout
on two above-ground floors and one underground floor.
Citizen’s Gallery 1 is painted blue; Citizen’s Gallery 2,
yellow; Citizen's Gallery 3, green; and Citizen’s Gallery
4, red. MAYEKAWA Kunio, the Museum’s architect,
took this approach to enable visitors to promptly know
which gallery they are in. Each color appears uniformly
throughout its gallery, on reception counter walls, along
stairways, and at elevators. They also appear on the map
by the main gate and on floor maps and signage inside
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Tokyo Metropolitan Art Museum, exterior view from the
Central Wing (Citizen’s Gallery Wing on the right; Galleries
2, 3, 4 from foreground back)
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the Museum, so visitors can locate the gallery they want
using the colors as landmarks. Please refer to them when
looking for an art group’s exhibition.
After seeing the exhibition, be sure to take in the view
of the Citizen’s Gallery Wing from the esplanade, which
changes dramatically between day and night. At night,
you can enjoy striking scenery of the “blue, yellow,
green, and red” wall colors illuminated in the dusk. The
appearance and colors vary, depending on your location,
so try finding your favorite viewpoint.

(NAKADA Ayumi, Creative Connections Section)
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A library open for perusal of reference books, catalogues, and magazines.
The Archives collect, preserve, and display materials documenting the museum’s progress.

Archives Exhibition
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“Remembering the Exhibition
‘Trends of Japanese Art in the 1960s’ (1983)”
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In the 1980s, the Tokyo Metropolitan Art Museum held a series
of three special exhibitions titled “Trends of Japanese Art” that
explored art trends from the 1950s to the 1970 and beyond. The
series’ second exhibition, “Trends of Japanese Art in the 1960s”

(19883), surveyed the varied art trends that came to the fore in a
decade of rapid economic growth and social development.
Featured were works by 60 artists, including ARAKAWA Shusaku,
KIKUHATA Mokuma, and AKASEGAWA Genpei.

The Archives Exhibition 2023 took a further look at the 1983
exhibition. Featured were the exhibition poster and catalogue,

2.20¢
» 3.|fuun)

([ BEERE s oo sssen

BRTEENERAZL (RE:202442 8
206~3R17H). fB TREESRRY—
PHEFTIECH. THETE S H AR EM
SMRICLEEBN AL RESOEEREN
ISR ST IREREE [SEATEE = 2 —R] . BR
BEORBFEE, FI-EROFEE~NDOHE
DR EREELEICBEER LI ERRE
ERALELIZ, 2O THBIEER O BE LA
D, 1970 UM IE BA O ERREM & B
MIIIBN L CETC R R EMEOEB 5 %
BWICBN oA LRDELT,

(REHB AR

=

F=BR

IVIRERF)

and the “Tokyo Metropolitan Art Museum News” PR magazine
containing articles on the exhibition by art critics and exhibiting
artists such as KUDO Tetsumi. Featured also was a reconstruction
of the exhibition’s installation plan based on photographs of
venue scenes and interviews with curators active at the time.
The Archives Exhibition gave viewers an opportunity to examine,
from multiple angles, the activities of the Tokyo Metropolitan Art
Museum, which became a stage for avant-garde art for a period,
and which from the 1970s ambitiously introduced modern and
contemporary Japanese art. (KOBAYASHI Akiko, Curator)
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B DI Eeb 0PI EBALICEIE, F Introducing the Tokyo Metropolitan Art Museum YouTube
%E [ ) E Iﬁ?@ﬁ@ P E:é’?ﬁ@?&ﬁ\ 7— channel, which offers clear explanations of the Museum'’s history
. and collected works, curator commentary on special exhibitions,
TAAMM Y E2—TREERNBELTVWET, and interviews with artists, all on video. Besides a video overview
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Yokoo Wataru
Proprietor, Yokoo Cafe
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The Ueno area features many trendy shops while retaining the
mood of Tokyo’s old downtown quarter.

This time, the proprietor of Yokoo Cafe in Higashi Ueno introduces
the Ueno District’s charms.
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| The cafe opens at 5:30 pm
weekdays and 12 pm Saturdays
. and Sundays. “Whether taking a
break from cycling, chatting with
friends, or enjoying coffee and
talking bicycles with my wife and
I, we hope you will freely spend
~ your time as you please,” says
| Yokoo Wataru, the proprietor.
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A long-standing cycle shop in Higashi Ueno finds a new direction
High-quality coffee and a relaxing space for community exchange
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Originally, we were a cycle shop for road bike enthusiasts and
professional racers on our first floor and handled cycle goods
on our second floor. Due to the rise of Net sales and spread of
the COVID-19 pandemic, however, we decided to renovate the
second floor and open a cafe. | also wanted to liven up the town
and create a place where everyone could gather.

When | see customers in the cafe chatting merrily and dropping
by often, saying, “I'm happy this place is here,” | get a deep
feeling of gladness that | opened this cafe. Among them are
people who say, “I was interested in the shop below but hesitant
to go inside, until now,” and begin visiting the cycle shop using
the cafe as a steppingstone. | really hope the cafe will remain a
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A space with stylish displays of vintage frames and accessories.
The tables are spaced apart and highly regarded for their comfort.
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“HOLKS BLUE” is a fragrant coffee with a rich taste named
after CYCLES YOKOO's own original bicycle, “HOLKS,” and the
shop’s blue image color. The food menu prepared by his wife,
Miki, a vegetable sommelier, is also very popular.

place for community exchange.

I have lived in Ueno for nearly half a century and never get tired of
it, no matter how many years | live here. | highly recommend that
people visit Ueno Park in the early morning when there are less
people. The sky is very high and feels really good.

The cafe is still in its third year, but the cycle shop will be 100
years old, next year. The Tokyo Metropolitan Art Museum is one
year younger. Both my children and | have fond memories of
drawing and exhibiting artworks at the Museum when we were
in elementary school. | hope we and the Museum can both keep
our history going another 100 years.
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Children’s Summer Vacation Atelier “Animal Picture Book in
Wonderland,” 1987 photo

In 1987, the Tokyo Metropolitan Art Museum held a workshop
for children titled “Children’s Summer Vacation Atelier: Animal
Picture Book in Wonderland.” With sculptor YONEBAYASHI
Yuichi as a lecturer, 48 elementary school students of grades
four to six were divided into groups and worked together
creating imaginary and dream animals. The completed animals
were unveiled in a parade outside the Museum, then displayed
in the venue of “Contemporary Art for Children and Grownups,”
an ongoing exhibition of collection works.  (YONEOKA Kyoko)
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Joan Miré, House with palm tree, 1918, Oil on canvas

Museo Nacional Centro de Arte Reina Soffa, Madrid

Archivo Fotografico Museo Nacional Centro de Arte Reina Sofia, Madrid
© Successio Miré / ADAGP, Paris & JASPAR, Tokyo, 2024 E5591
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