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First-class licensed architectural
design office based in Nagano. Ito
takes on a wide range of projects that foster new relationships within a region’s
milieu and ways of living, centered on an architectural framework. Past work
includes surveys and utilization of abandoned houses, promotion of local

craftsmanship (urushi lacquer art, woodworking), production of handcrafted adapts in response to the needs of the |\ g g |- mrgg2STOADBIEER
items, and self-sufficient production of agricultural crops and lumber. community.
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First-class licensed architectural design
office, located on a shotengai (shopping
street) in Tama New Town. Together with
local residents and cultural workers in art
and design, the team self-organizes STOA,
HTHTEIREHEDRTF an inclusive alternative space, using a part
of their office that is open to the public.
STOA aims to be an accessible cultural hub
that intentionally remains unfinished and
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The Creative Spirit

D I y of DIY for Living

DIY (Do It Yourself) is driven by the desire to live
better, engaging individuals in trial and error and
working with their own hands. This exhibition will
explore the possibilities and potential of DIY to
straddle the boundary between art and life,
through the perspectives of four solo artists,
one artist duo, and two teams of architects.
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Born 1988 in Tokyo. Seo is a painter and writer whose work examines records of landscapes
and languages specific to a region and its people. She began working with filmmaker Haruka
Komori in 2011 after volunteering to support recovery efforts following the Great East
Japan Earthquake. From 2012 onwards, she lived in Rikuzentakata, Iwate for three years
creating artwork and spaces to promote dialogue. In 2015, Seo formed the collective NOOK
to document activities conducted in collaboration with the land in Sendai, Miyagi. She
currently runs studio04 in Koto, Tokyo, while also managing a collaborative project titled
Karoku Recycle, which researches archives of past disasters and explores modes of
expression based on the documentation.
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Born 1984 in Kanagawa. Photographer. After completing his studies at the
Graduate School of Fine Arts at Tokyo University of the Arts, Noguchi began
making work in photography and film, capturing diverse subjects such as
people living outside, backpackers, pilgrims, Tibetan refugees in India, and
families in remote villages affected by the April 2015 Nepal earthquake. In this
exhibition, Noguchi presents the series The Ten Foot Square Hut, which
captures people living on the margins of Japanese cities. The piece focuses
both on the lives of the hut occupants and the state of the self-built
structures made of familiar materials like blue tarp and scrap wood.
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Born 1985 in Hokkaido. Wakaki majored in Printmaking at Kyoto City University of Arts. After graduation, she
developed a wide range of works including installations and performances in which she prints with her own body,
expanding the bounds of printmaking as a technique. In 2009, she became the youngest recipient of the Taro
Okamoto Award for Contemporary Art. In recent years, she has returned her focus to burnishing—a motion
specific to printmaking—and repurposes everyday items such as empty cans and tubes of toothpaste to make
her plates.
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Based in London, artist duo Dunhill and O’Brien have worked together since 1998. The dilemmas and
possibilities of collaboration continue to drive their curiosity to make work that surprises and challenges
them. The quest to bypass their individual taste and their preoccupation with the troubling logistics of
sculpture has driven them to work with devices, kinetic apparatus, performative actions, and participants.
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Born 1977 in Tokyo. Hisamura graduated from the Department of Sculpture at Tama Art University. While seeking
emotional and physical lightness in his practice after developing hernia, he began actively incorporating craft
supplies and other DIY techniques and materials situated on the periphery of art. Making modifications with a
hesitant touch, he produces work that questions the existing systems and formations of the art world.
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