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We asked Yamaguchi, who visits art galleries and museums MIZEARDZEDHDET,

in Japan and abroad, about art’s appeal for her.
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My fondest memory of the Tokyo Metropolitan Art Museum is
the exhibition “Egon Schiele from the Collection of the Leopold
Museum - Young Genius in Vienna 1900” (2023), which | saw
with my husband. My husband and | both love his work, so we
attended the exhibition together, something unusual for us. It is far
more common for me to attend exhibitions alone.

When viewing a work of art at a museum, | don't read the
commentary at first but rather experience it purely, with my
entire being. | afterwards read explanations and relevant books
to confirm the aspects that interested me. The work itself is
fascinating, needless to say, but | am more interested in the
painter’s life. There is something deeply moving about knowing
the thoughts and circumstances behind a painting the artist
created while struggling with inner conflict.

| have long deeply respected people who are filled with a passion
to create. | believe that things produced with a pure desire to
move and entertain viewers has a briliance that does not lie. | have
boundless respect for how the artist’s sincere labor engenders
marvelous skills and gives happiness to others.

| hear the Tokyo Metropolitan Art Museum will hold a thematic
exhibition on the subject of “do-it-yourself” (DIY) this summer. The
exhibition will not simply deal with being a weekend carpenter and
making furniture but rather look broadly into the real meaning of
“DIY = doing it yourself” to discover the possibilities lying within it.
| wonder what kind of exhibition it will be? I'm looking forward to
seeing for myself what kind of works are exhibited, the thinking
behind them, and how that thinking takes form.
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Pleasure in Making: The Creative Spirit of DIY for Living

28
2025478248 (K)~1088H ()
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https://www.tobikan.jp/diy
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Creating Exhibitions
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From June 10 (Tue) to July 2 (Wed) 2025, the Tokyo Metropolitan Art Museum will hold its annual “Group Show of Contemporary

Artists” in Galleries A, B, C. For this show, the 14th of the series launched in 2012, three artist groups selected through a juried
process will present exhibitions they have spent some 10 months creating, each under a different theme.
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Group exhibitions taking viewers to the source of creation
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Mami Kosemura,

Modern Japanese Still Life -
Former Umemasu,

Kiryu-shi, Gunma, 2024
(Reference work)
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Kentaro Sato, Shape of Wind XI, 2024
(Reference work)
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Kotoe Sameshima, NIGII KON!, 2021
(Reference work)
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From June 10 (Tue) to July 2 (Wed) 2025, “Group Show of
Contemporary Artists 2025” will be held in Galleries A, B, C at
the Tokyo Metropolitan Art Museum. In Gallery A, “Quekaraha”
consisting of four artists and one archivist researcher will hold
“Touching Qe.” In Gallery B, the “BIG NATURE PAINTINGS”
group of three artists working based on Nihonga technique and
a designer will hold “Creating as the Mimicry of Nature.” Finally,
in Gallery C, the “Public Family Project Team” formed of five
contemporary artists and a curator will hold the exhibition “Public
Family.” Exhibitions of the annual “Group Show of Contemporary
Artists” are shaped by the artists’ close involvement in their
planning and operation. Each group’s exhibition theme and
objectives are sourced from its members’ creative origins.
This time, as well, three exhibitions inspired by the sincere and
earnest thoughts of their artists will unfold in the galleries. We
invite you to immerse yourself in their vibrant worlds.

(OUCHI Hikaru, Curator)
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The Museum offers Art and Communication Project designed to take visitors beyond simple viewing to a deeper “experience” of

the artworks. As of April 2024, the Museum has engaged a “Social Inclusion Coordinator.” This time, we look at environmental
preparation in support of the coordinator’s work of increasing accessibility and inclusiveness for museum visitors.
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In order to increase visitor accessibility at the Museum
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From April 2024, a full-time staff member in charge of social
inclusion has been deployed at the Museum. Here, we introduce
the initiatives the Museum is promoting in linkage with Creative
Well-being Tokyo.
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What is Creative Well-being Tokyo?
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https://creativewell.rekibun.or.jp/
Sponsored by the Tokyo Metropolitan Government and Arts
Council Tokyo,
Creative Well-being Tokyo seeks to increase accessibility to arts
and culture so that everyone—people of all ages from infants to
the elderly, people with and without disabilities, and people with

overseas roots—can easily encounter and participate in cultural
facilities and art programs.
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To be a “doorway to art” open to all
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Sign language interpretation at a Tobira Project open lecture (far right)
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“Tobira” (art communicators)
confirming museum layout
using a tactile map
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Touching tactile art images with an art communicator on the
“Special Day for People with Disabilities” (“Tanaka Isson: Light
and Soul,” Tokyo Metropolitan Art Museum, 2024)
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https://tobira-project.info/
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Facility guide
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A “full-time Social Inclusion Coordinator” has been deployed at the
Tokyo Metropolitan Art Museum. Diverse efforts are being made
to create a museum that everyone, whether having disabilities or
not, can visit without hesitation. We first of all conducted training in
“reasonable accommodation” not only for museum staff but staff
employed as security personnel, gallery attendants, and museum
shop and restaurant personnel as well. To accommodate people
who are deaf or have hearing loss, sign language interpreters are
assigned to the Information counter every Saturday and Sunday.
In addition, programs such as lectures are accompanied by sign
language interpreters. Introductory videos using sign language will
also be released in sequence.
To assist people who are blind or have low vision, tactile maps
have been created. Museum layout can be understood by
touching the map. Tactile models of sculptures in the museum
are also being produced, and will be available for people with and
without visual impairments to enjoy together from spring 2025.
Hereafter, the Tokyo Metropolitan Art Museum will continue to
expand its efforts so that people can easily visit the Museum
regardless of whether or not they have disabilities.

(KUDO Aki, Staff of Social Inclusion, Learning and Public Projects)
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The Tokyo Metropolitan Art Museum is “the home of the public entry exhibition.”

Each year, some 260 groups hold exhibitions here. Visitors can enjoy encounters with new works

by art groups and school education institutions, presented under a wide range of topics.
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Scenes of Studio in use in October 2024 (Women Artists Association’s “Figure Sketching
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Here, we offer examples of how the Studio and Auditorium
can be used as places for arts and culture courses and art
production activities.

In the Studio, a study group of the Women Artists
Association was held. There were 35 participants on
this day, people gathering with clear objectives in mind:
to sharpen their drawing skills, reinforce basic skills, and
so on. To see them engaging intently in production was
impressive. The sketching critique offered at the same
time is popular as a chance to receive multifaceted advice
from experienced instructors.

In the auditorium, the Nihonshokyoin Award Ceremony

202410 BEERMALD
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Scenes of Auditorium in use

in October 2024
(Nihonshokyoin’s “65th

) Anniversary Nihonshokyointen
= Awards Ceremony”)
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was held. One award winner expressed his joy by saying,
“I'm happy to have received the award | aimed for.” A jury
member who had previously received the same award
also commented that “My feelings about calligraphy
haven’t changed even now that I'm on the jury.” Their
radiant faces as they expressed their thoughts made
listeners feel a sense of cultural connectivity.
There are also lectures, workshops, and other events the
general public can participate in, so please contact the
groups involved in the Public Entry Exhibitions and School
Education Exhibitions.

(NAKADA Ayumi, Creative Connections Section)
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A library open for perusal of reference books, catalogues, and magazines.

The Archives collect, preserve, and display materials documenting the museum’s progress.

Library and Archives Recommended Book
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Looking at Paintings, Restoring Paintings: The World of
Art Restoration and Repair

TAGUCHI Kaori (author) / KAISEI-SHA Publishing Co., Ltd.
(publisher) / 2024
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Art conservation and restoration is a profession of strong
importance to art. This is a book by TAGUCHI Kaori, a conservator
employed in art conservation and restoration. After recounting
her own path to becoming a conservator, she explains the work

a conservator does in a simple, concrete way that even children
can understand, while offering examples of famous works and
her own experiences. According to Taguchi, a conservator must
first examine the materials and techniques used in producing a
work, as well as traces of previous restorations. On that basis,
the conservator ponders the artist’s thoughts behind the artwork
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and factors important to the work. As a result of their investigation,
conservators may even choose not to restore a work. “The artwork
itself decides the method of restoration it needs. The restoration
should never determine the life of the work or its fate,” Taguchi says.
Her remark conveys the weight of her sincere commitment to her
work as a conservator.
This unique book enables us to know the depth and complexity of
conservation and restoration work, something hard to grasp simply
by viewing the works in the museum.

(TAKASHIRO Yasuyuki, Curator)
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We strive to maintain the building and its landscape for visitors
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The days the Museum is open are special days when we welcome
many visitors, but our days closed are also special, important days.
From early in the morning, the air is filled with sounds of lawns
and shrubbery being trimmed. A schedule of tasks such as
inspecting escalators and elevators consumes an entire day.
In addition to maintenance tasks, we also conduct disaster
drills and hospitality training with the participation of all staff.
The museum shop’s layout is changed, new menu items are
developed for our restaurants and cafe, and location shooting
for fashion magazines and TV dramas is accepted. In addition
to day-to-day maintenance, we strive to maintain the museum’s
building, facilities, and scenery through regular maintenance
scheduled on days when the entire museum is closed.
(SHINDO Mieko, Management Section)
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DOMYO Kiichiro
(president of Domyo)
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The Ueno area features many trendy shops while retaining the
mood of Tokyo’s old downtown quarter.

This time, the 10th-generation president of Domyo, a store
selling hand-crafted kumihimo braided cords in a variety of forms,

introduces Ueno’s attractive features.
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Arrayed at the Domyo Ueno Main
Store: kumihimo in many color
variations, hand-dyed and braided
by the company’s own craftspeople.
The tie worn by 10th-generation
president DOMYO Kiichiro is a unique
item from the Western-style clothing
brand “DOMYO” launched in 2015
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Traditional crafts, continually preserved at the edge of Shinobazu Pond.
On your visit to Ueno, why don't you try experiencing Japanese culture?
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Kumihimo braided cord, made by interlacing colorful silk
threads, is an ancient Japanese craft. Although now mainly used
for objjime (the cord securing an obi in place on a kimono), it
has been employed in various ways since the Asuka period. At
Domyo, craftsmen have undertaken the entire braided cord-
making process by hand since our founding. Visitors to our Ueno
Main Store can watch craftsmen dye and bundle the silk threads
and braid the cords, and we also offer tours for them to actually
braid cords and make accessories themselves.

To familiarize people with kumihimo and the traditional culture still
living in Ueno, we started an activity with local people called the
“Shinobazu Wa Tour.” The area around Shinobazu Pond is lined
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Thread dyeing is the first stage in the process of braid making.

Craftsmen rely on their experience and intuition to dye silk threads
while adjusting the composition and concentration of dyes.

RIRLTCBADF CHiA EFonTu <Rl

Braided cord is hand-crafted by skillful craftsmen

with traditional Japanese shops with long histories, and it's fun
just to peek inside them.

As a district, Ueno is unusual because of its cultural areas,
shopping areas, and quaint townscapes all within walking
distance of the station. Everybody has their favorite places and
ways of enjoying themselves in Ueno, but | encourage you to
add a new element to your visit: the fascination of traditional
Japan. Until now, seeing art at museums, going shopping in
Ameyoko, and satisfying your taste buds at a sweet shop have
been the standard ways of enjoying Ueno. Please add a tour
of “traditional Japanese shops” for an experience of traditional
culture to your list. We would be immensely delighted.
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Nastumi Seo, Continuity, 2015,

Acrylic on canvas, Collection of the artist

{my sky hole 85-2
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my sky hole 85-2:

| light and shadow

| installation scene (1985)
1 SAITO Yasuyoshi photo

This spherical artwork welcoming visitors at the main gate of the
Tokyo Metropolitan Art Museum is my sky hole 85-2: light and
shadow by sculptor INOUE Bukichi. The work was requested of
the artist ahead of the New Museum Building’s 10th anniversary
special exhibition “Bukichi Inoue: my sky hole 1985” and installed
40 years ago in March 1985. This photograph shows the use
of a heavy-duty crane to place the 2.5m diameter sphere, its
surface carefully protected, on a platform with extreme caution.
(NAKAE Kana, Curator)
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