¥ W
L - 2
e R
1 (1 E
:U.u
e =1 = J 5 f
=i i
<
e
&=
: &0
-~ ¥ .ﬂﬂm
; 5 14
| w
3 {05 &
L. o
: W
g . 4
: A
% h
AL |
" .-.. ! ..
i
- .
L Ty %
. - ¥ = ¥
g e
' - a1



art

BCHDOANLartDEM A HFE S

Interview
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NAKANO Nobuko
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NAKANO Nobuko is known for elucidating social phenomena,
human behavior, and culture in an easy-to-understand
manner from her perspective as a brain scientist. Seeking to
expand her activities as an art researcher, she recently studied
curation at the graduate school of Tokyo University of the Arts.
We asked her about the appeal of art and how to enjoy it.
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| came to like contemporary art through my encounter with
Cy Twombly’s work. Christian Boltanski, who expresses the
intersection of life and death, is also a favorite artist.

New interpretations of artworks often emerge, and new facts
may be revealed by X-ray analysis, so when visiting a museum, |
always read the commentaries and provenance information. | also
recommend that you imagine various narratives behind a painting
as an interesting way to discover it.

Until this spring, | was researching curation in graduate school.
Curation means classifying, gathering, and devising exhibits for
artworks under a specific theme, this being the specialized skill of
a curator. Both words derive from the Latin word curare, meaning
to care for, to heal, to nurture. A curator’s job, in other words, is
to contribute to artists” development and to society’s healing and
enrichment through the work of curation.

Everyone who goes to the museum can also play this role.
Rather than simply thinking, “That was nice,” please ask yourself,
“Was that the curator’s intention when configuring the exhibit, |
wonder?” and bring your own impressions into play, and also
discuss the works with others. | want you to recognize that you
too are helping foster richness in society.

From September, the exhibition “Van Gogh’s Home: The Van
Gogh Museum. The Painter’s Legacy, the Family Collection, the
Ongoing Story” will be held. Considering how Van Gogh'’s family
struggled to bring public attention to his paintings, after his death,
| think they played a role as curators. | plan to attend, keeping in
mind that this high-profile exhibition is going to be crowded.
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Van Gogh’s Home: The Van Gogh Museum. The Painter’s
Legacy, the Family Collection, the Ongoing Story
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Creating Exhibitions
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A Thematic Exhibition, “Pleasure in Making: The Creative Spirit of DIY for Living,” will be held in Galleries A, B, and C from July

24 (Thu). Featured will be four artists, one artist duo, and two architect teams who are interested in the thinking behind DIY (Do
It Yourself) and the possibilities of its methods. Here, we look at the intent of this exhibition focused on creation and DIY, and

introduce the artists and architects featured.
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DIY for “better living”
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Kengo Noguchi, The Ten Foot Square Hut,
8 Shibuya-ku Tokyo, 2011,
Lambda C-type print
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The Tokyo Metropolitan Art Museum will present “Pleasure in
Making: The Creative Spirit of DIY for Living” as its Thematic
Exhibition for summer 2025. Featured, under the theme of DIY
(Do It Yourself), will be six contemporary artists (four solo artists
and an artist duo) and two architect teams. The exhibition was
conceived around 2021 during the COVID-19 epidemic, a time
when people were rethinking their lifestyles and employing
ingenuity in their lives. Through artworks by the featured
creators, the exhibition will explore DIY as “an approach of
applying our own ingenuity to the problems before us” and focus
on creativity that leads to “better living.” Their diverse expressive
methods include prints created using household items, drawings
that document the post-earthquake landscape, photos of huts
built by homeless people using scrap materials, installations by
sculptors, and architectural spaces created with the involvement
of many different people. The featured artists may not necessarily
use the expression “DIY” in their practices, yet the DIY spirit
and approach is readily apparent in their work. It is hoped the
exhibition will give viewers opportunities to think about DIY for
“better living” and the pleasure to be found in making things.
(FUJIOKA Hayato, Curator)
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The Museum offers Art and Communication projects designed to take visitors beyond simple viewing to a deeper “experience” of
the artworks. This time, we look at programs giving application to outdoor sculptures in the Museum’s collection.
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Using outdoor sculptures to expand opportunities
for art appreciation
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Tobira Project is a social design project to foster community
through art, with the art museum as a base. In cooperation with
Tokyo University of the Arts, art communicators (called Tobira)
selected from the general public undertake museum-based
activities in collaboration with curators and university faculty.
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What is outdoor sculpture?
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10 works of sculpture are permanently displayed on the
Esplanade from the Main Gate to the Museum Entrance.

WAWALHRAT
BARZZEELDHD)

Enjoy seeing outdoor sculptures from many perspectives!
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https://www.tobikan.jp/archives/
collection.html

Tokyo Metropolitan Art Museum’s Outdoor
Sculptures and Reliefs Map
https://www.tobikan.jp/en/archives/collection.html

The activities of the art communicators (Tobira) include programs
for appreciating the Museum’s outdoor sculptures with others.
“Enjoying the Tokyo Metropolitan Art Museum’s Outdoor
Sculptures” held in fall 2024 was such a program conceived
and planned by the Tobira. It sought to familiarize participants
with sculpture by giving them experiences of closely viewing
and thinking about actual sculptures. The program was held
twice with a total 25 people participating. Both children and
adults enjoyed two hours of viewing the sculptures while holding
dialogue.
These outdoor sculptures are cleaned under the guidance of
experts about once a year. Curators and Tobira maintain the
sculptures while striving to deepen their understanding of their
materials and how to preserve them.
When visiting the Tokyo Metropolitan Art Museum, try to discover
your favorite outdoor sculpture.

(MINEGISHI Yuka, Curator, Learning and Public Projects)
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The Tokyo Metropolitan Art Museum is “the home of the public entry exhibition.”

Each year, some 260 groups hold exhibitions here. Visitors can enjoy encounters with new works
by art groups and school education institutions, presented under a wide range of topics.
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Public Entry Exhibition, gallery view (‘KOHDO BIJUTSU TOKYO ART EXHIBITION,” KOHDO
BIJUTSU ASSOCIATION, Mar. 2025)
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The Museum hosts numerous exhibitions of all kinds.
Among them are the Public Entry Exhibitions held in the
Citizen’s Galleries, which cover a rich variety of genres
ranging from painting, sculpture, and print art to crafts,
calligraphy, and photography. Some 230 such exhibitions
are held each year, and a single exhibition displays an
enormous number of works. In our limited viewing time,
how to choose which one to see? The way to start is by
strolling about and peeking in the exhibitions. Try looking
at an entire wall as if gazing at scenery during a walk

ey EETER
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memo about an
intriguing artwork
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If among all those works, one happens to catch your
interest . . . that is your chance. Read the caption and
take a memo of its title and artist's name. Before long,
you will just naturally acquire a favorite artist or art group.
If you do find an artist or art group you like, discuss your
discovery with a friend who likes art—there is no better
or more joyful way to learn. By all means, visit the Tokyo
Metropolitan Art Museum and discover your oshi (“fave”)
artist or art group you will want to recommend to others.
(YAMAMURA Hitoshi)
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A library open for perusal of reference books, catalogues, and magazines.

The Archives collect, preserve, and display materials documenting the museum’s progress.
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Archives Exhibition 2024 Tokyo Metropolitan Art Museum and Sato Keitaro
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The Tokyo Metropolitan Art Museum’s founding, in May 1926,
was realized through the efforts of Kitakyushu industrialist
SATO Keitaro. Sato, whose creed was Koshi-ichinyo (Harmony
between the individual and society), believed that his fortune was
entrusted to him by society. Aware of the nation’s yearning for a

permanent art museum like those in major Western cities and
desiring to return to society his great fortune built in the coal
industry, he donated one million yen to Tokyo Prefecture for a
museum’s construction. Thus began the history of Japan'’s first
public art museum. Sato is also known for his efforts to establish
schools, hospitals, and life training centers, and for dedicating

LOBHE, EEEECHIET eI EED
RUSL U7 B EAESERR D EDRIM R &L 1k
ICEDOLIEREBRLEL, HREMFICA
ErSBTEEROELEEBNTHEL
HiZ. 2026 FIZFIEE 100 BFEZ W 2 2R AEB
EMEORATIRD RS ELDELT,
(RREPENMEE $ =8 /\VWEAT)

his life to community service.

The fiscal 2024 Archives Exhibition featured materials related to
Sato Keitaro, including his letter to Tokyo Prefecture conveying
his wish to donate funds. Also displayed were photos from that
time of the museum’s opening, and printed matter from the Sato
New Life Hall founded by Sato for the advancement of public
health. Besides introducing the achievements and aspirations
of a philanthropist who devoted his life to social service, the
exhibition also became an opportunity to remember the origins
of the Tokyo Metropolitan Art Museum, which will mark its 100th
anniversary in 2026. (KOBAYASHI Akiko, Curator)
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greets its 50th year
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A must see—MAYEKAWA Kunio’s fine concern for detail and the exquisite skills of craftsmen
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This year marks 50 years since the Tokyo Metropolitan Art
Museum’s New Building was completed from a design by
architect MAYEKAWA Kunio in September 1975.

The architect’s attention to detail is visible both in and outside
the museum building. Inside are colorful blue, yellow, green, and
red walls and stools. Looking up at the ceiling, we see arched
vault ceilings and “hatsuri” arches that craftsmen hammered and
chiseled by hand. Highlights abound. They include Y-shaped
handrail balusters, referred to as tonbi (spread kite wings) by
Mayekawa, and triangular omusubi (rice ball-shaped) stairs,
counters, and tables. Visitors are invited to freely observe such
details. (SHINDO Mieko, Management Section)
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TAKAHASHI Gento
(president of Isetatsu)
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The Ueno area features many trendy shops while retaining the
mood of Tokyo’s old downtown quarter.

This time, the owner of “Isetatsu,” a print shop of long history
known for its colorful Edo chiyogami (printed Japanese paper),
introduces us to the district’s charms.
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During its 161 years, Isetatsu has created some
1,000 different print designs. “While adhering
to our founding spirit as a long-established
shop—that of not imitating others,” says
Takahashi Gento, who currently oversees the
| shop, “we handle some 300 items such as
l chiyogami paper, Japanese stationery, and
crafts. Chiyogami designed by poet and painter
Takehisa Yumeji is still on our shelves.”

JdyFERmEDTHEKXREDIC
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Valuing our connection with Van Gogh'’s works, we as a publisher transmit Edo chiyogami to the world
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Isetatsu was founded as a printer of Edo chiyogami in the
mid-19th century. Its product line quickly expanded to include
nishiki-e (multicolored) and omocha-e (children’s toy) wood-
blook prints, and paper napkins. Our chirimen (crinkled paper)
ukiyo-e prints and napkins, hand-printed with Edo customs and
famous places on Japanese paper, were also transmitted to
Europe at the turn of the century.

Besides our local clientele, we receive many overseas customers,
especially people arriving from Europe, some of whom display a
surprising degree of knowledge. “This is a yamazakura (mountain
cherry blossom) pattern,” they will know, for example.

Speaking of Europe, ukiyo-e and Japanese paintings had a great
influence on the Impressionist and Post-Impressionist painters.
The Van Gogh Museum in the Netherlands preserves ukiyo-e prints
collected by Van Gogh, some of which were printed by Isetatsu,
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Chiyogami with a “Yoshiwara
Tsunagi” pattern. The hearts
appearing in the center are
an Isetatsu design
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The auspicious Edo Inuhariko
papier-maché dog is also a
popular item. Since dogs have
an easy birth, some people
buy them in prayer for a safe
birth or as a baby gift

it seems. | was surprised to learn that his painting Portrait of Pere
Tanguy depicts part of a chirimen print produced by our shop.
Because of this history, | always go to exhibitions of Van Gogh’s
works and am looking forward greatly to “Van Gogh’s Home:
The Van Gogh Museum. The Painter's Legacy, the Family
Collection, the Ongoing Story,” scheduled to open at the Tokyo
Metropolitan Art Museum this fall, because it presents an entirely
new perspective.

When you come to Ueno for an exhibition such as Van Gogh, be
sure to take in Yanaka, as well. As someone born and raised in
this area, | want to recommend Zuirinji Temple where the grave of
painter Kawanabe Kyosai is located. Turning to look behind you
from the temple compound, especially by Kawanabe’s grave,
you can see blue sky that stretches to the horizon. | would like
everyone to experience that scenery.
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The Tokyo Metropolitan Art Museum’s 20th anniversary ceremony.
Photo dated 1947

Due to war, the Tokyo Metropolitan Art Museum'’s 20th anniversary
ceremony was held in 1947, two years after the actual anniversary
year, 1945. At the “Modern Art Exhibition Jointly Commemorating
the New Constitution and the Museum’s 20th Anniversary” held
in conjunction with the 20th anniversary ceremony, 914 works of
Nihonga (Japanese painting), Western style painting, sculpture,
and crafts, exhibited through invitation by Art Academy members
and committee members of various art groups, were displayed
throughout the museum. (YONEOKA Kyoko)
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Vincent van Gogh, Self-Portrait as a Painter (detalil),

December 1887-February 1888

Van Gogh Museum, Amsterdam (Vincent van Gogh Foundation)
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